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*	guitar:	emphasis	created	by	moving	the	e-bow	closer	and	closer	to	the	pickup	until	it	"breaks",	then	move	away	quickly
**	cello:	so	tasto	as	to	be	able	to	play	I-III	simultaneously

DYNAMICS:	all	dynamics	as	soft	as	possible	without	losing	the	gestures'	character	or	balance	within	the	group
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	=	60

continue	without	pause	until	2a
circular	breathing

until	2a:
 =	

e-bow

*

until	2a:
 = a.a.s.t.**

superball,
"moaning"	sound	(whale?)

A2/PIATTI

TAIKO/FRAME

bowed

until	2a:
 =	

weigh	down

with	a	felt	mallet,
swipe	across	the	strings
inside	the	piano	and	hit	the
adjacent	metal	beam

every	bar	in	1a:
change	1	pitch	at	a
time,	chromatically

1a



*	cello:	bow	where	4th	harmonic	would	be
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fret-"guiro"

III/2°
move	gradually	towards	bridge

s.p.

a.s.t.*

every	bar:
change	contact	point

very	tenuto

muffled	strings
(prepared	beforehand)

(prepare	next
technique)

2a

2



*	cello:	all	four	fingers	on	the	string	(4th	finger	on	the	indicated	pitch	position),
flageolet-pressure.	noise	with	slight	pitch	component
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
bottleneck

(	 																)

always	tasto

regular
l.h.-pressure

a.s.t.	-	-	-	-	-	-	-

*

tasto	-	-	-	-	-	-

A2/PIATTI

-	-	-	-	-	-	-	-

TAIKO/FRAME

-	-	-	-	-	-	-	-

every	bar	in	3a:
change	1	pitch	at	a
time,	chromatically

(muffle	strings	audibly)

heavy	glass	cylinder
on	the	3-string	notes

let	strings	go
forcefully	to	cause
them	to	ring

play	8	times	and	gradually	transition	to	next	technique

senza	misura,	ca.	1'
start	synchroneously,	as	notated.	gradually	move	out	of	sync,
so	that	the	"peaks"	of	the	individual	waves	become	distinguishable4
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...	to:

gradual	transition	...

(	 											 )

(	 																 )

(	  															 													 )

...	to:	

gradual	transition	from	regular	l.h.-pressure	...tasto

...	to:	

gradual	transition	from	buzz	...	TAIKO/FRAME

(no	pitch	change	in	3b)

sim.
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s.p. gradual	transition	...

...	to: a.s.t.

IV/7°

every	bar:
change	contact	pointbowed

CHINESE	CYMBAL

2b
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circular	breathing

sim.

a.a.s.t.

  												  				 															
TAIKO/FRAME

  												  				 															
superball

  												  				 															 															  													

sim.

 															    												  				 															

  												  				 															

  												  				 															   												  				 															

  												  				 															  												  				 															

every	attack	in	1b:
change	1	pitch	at	a
time,	chromatically

  												 					  															

end	unceremoniously
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